BRiFEME I pREL W3R ERP P ELL%ELS
P i B w B g 2 o il PR LS
#2 nap Res.ear.ch.Methodologi?s of R 53
Transdisciplinary Performing Arts
g ok w % i3 g A 380
Pi%%ﬁ%égﬁﬁﬁﬁﬁ?ﬁiwﬁlﬁ’i%ﬂgﬁﬁﬁﬁﬁﬁ@éﬁ
ee g ko % FRFAEE RN R BEEFRYRPEY 0 B
AFAFTEBRERT Givau 4 o L“ ho PR A FEMN L R R T
R FRFAY o 23R L 2R/EF e R A 85 0T B8 - ~F7 DR
Fﬂ;iiif;ﬁ B PR GERE 2~ AFENTHR I e PR 2%
T N7 m%]’jﬂ_@qulj SoNEBER L - %g;ﬁ:/,}ﬁ?#_l M NGN
F FREEFEN L CBERAT S CFTEREY - e ER S
sleslp ~agrds 2 L2 S v EESREL S L S HIFE SN LT
gHF AN o
Research Methodology and Thesis Writing is an essential tool for research. Through
theoretical study and useful practice, this course offers students full understanding of
the meaning of academic research, moreover, a real skill to undertake their own
research projects. Focusing on the transdisciplinary performing arts, the content of
Sy e the courée includes: | |
(52) 1. Meanings of research; 2. Function and category of research; 3. Types of essays in
performing arts; 4. Methodology of research; 5. The range and limitation of research;
6, Design and writing of proposal; 7. Collecting and analyzing documents, 8.
Literature review and discussion; 9. Case Study; 10. Application of research result;
11. Thesis writing; 12. Quotation, footnotes, and references; 13. Oral report; 14.
Journal publication; 15. Paper-presentation on academic conference.
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E S ATEH Theories and their applications are discussed in this course, including theories and
(®=) their applications from individual and crossover fields,




interdisciplinary/transdisciplinary studies of current phenomena of performing arts, “

and creative exploration of transdisciplinary performing arts.
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Through introducing philosophical thoughts, humanistic background, artistic spirt
and aesthetics from different periods, this course aims to explore the ideas and styles
AL PL R of performing arts. Based on chronological order, the first stage of this course is to
(®=) understand the aesthetic attitude, and basic ideas of performing arts; the second stage
focusing on individual artists or thinkers' works or views; exploring the style of the
work, and the appreciation and criticism on it.
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This course introduces performing arts related historical research theories, methods
AL LR and issues. Through analyzing the development and discourses of performing arts,
(®=) the student is guided to integrate research findings within the field of performing arts
and to develop interdisciplinary and intercultural historical research and analysis.
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Through the theories and methodologies of performing arts, this course aims to guide

students to understand the relationship between literature and phenomenon, to

‘E%i%iii interpret the meanings of arts, and by crossing the time and space, to build a point of
S view which reflect and connect the interpretation of contemporary activities of
performing arts.
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This course introduces several key concepts about the culture of performing arts (for
instance, individual, society, nation, state, culture, identity, industry, westernization,
modernization, westernization, globalization, localization, orientalism, and post-
AL PL R colonialism etc.). Referring to theories and research findings from these fields of
(®=) sociology, cultural studies, history, aesthetics, art criticism and cultural ecology,
graduate students are guided to explore the characteristics of the status of
contemporary Taiwanese performing arts, and thus laying the foundation for
conducting interdisciplinary and intercultural research and criticism.
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Performance Design Theory is a graduate-level course that examines the practices of
Sy e performance design through the lens of contemporary literary and linguistic theory.
(52) The course is divided into three major sections: The Structure of Dress, Space and

Site, and Performative Identity. Every section includes reading, writing, and project

work components. By the end of the course, students should be able to identify the




major trends of theoretical thought and have an understanding of how this knowledge

might be integrated into the student’s own design process.
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The core of this course is to understand the newest issues of contemporary
E S ATEH performing arts and the phenomena of performing arts, through many selected
(®=) theories and case study, this course observes performing arts' contemporary
development and tendency in the future.
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This course builds bridges between subjects, disciplines and fields, in order to
AL R connect their research theories and methodologies, to learn their discourses or works.
(®=) As results, it will stimulate the scope of students' thinking, which they can apply on
their creation, performance or research.
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AT FEE Flipped Learning is an important tendency of education in this century, the long-term
(®=2) teaching method of performing arts is not enough, especially the rise of




transdisciplinary trend. This course starting from the theores, then case studies , and
activities through the class or outdoor, let students experience and reflect the meaning

and application of flipped learning of transdisciplinary arts.
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From different point of views of art and technology, this course discusses the types
AL R of technological application of performing arts, it observes the practice of digital
(®=) integration of transdisciplinary arts, constructs its artistic and aesthetic value, and
influence.
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Transdisciplinary cooperation is an important method in the development of
Sy e contemporary art, learning how to plan and execute is essential for art students. This
(52) course starts from introducing theories and analyzing cases, then through practical
practice and interaction, it aims to strengthen students' understanding and inspiration
on transdisciplinary planning and executing.
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Transdisciplinary performing arts has multiple ontologies, which involves various

AT L& artistic elements from all kinds. This course studies how artistic create, perform and
(®=) play a work/production of transdisciplinary performing arts, through its process of
creation, performing and playing.
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Transdisciplinary cooperation is an important method in the development of
contemporary performing arts, observing the crossover and innovative tendency of
AL PL R performing arts is essential for art students. This course starts from introducing
(®=) theories and analyzing cases, then through practical practice and interaction, it aims
to strengthen students' understanding and observation on crossover and innovative
tendency of performing arts.
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Throughout certain field research methods, such as interview, observation,
Sy e cooperative learning and debating, this course is designed to lead students
o) comprehend the cultural policy of performing arts and industry of performing arts; it
(= helps students to reflect and compare the cultural policies among national,
metropolitan and local levels.
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Technological art is one of the rising trends in contemporary transdisciplinary arts,
among such, theory and application of multimedia is crucial in the presentation of

AL & arts. This course introduces concepts, theory and application of multimedia, then

(®=) analyzing cases or works, it aims to strengthen students' understanding of the
relationship between multimedia and performance, and apply it to their actual
creating and performing activities.

R A Brirrldg~y P E B pREELFI:

w2 Lt M%mhmh@@hmmm Pt d S8 3

Communication

3 % ul 3 g & 35
DIOFRT L BFERLE T R P FHE R R EEBR P A

AL & RPN LR ANEROFERER R  AGAEE R

(# =) L T A E FER Y S N F LA FENAY ML e Y i £ %
It Al A Y S N 2 Hppat el T o
In the era of globalization, understanding the differences, fusions and conflicts
between cultures from the perspective of communication studies, can not only

e g stimulate the interaction but also strength the depth and width of the development of

(5) performing arts. Based on the concepts of communication, and its realization and
application of social informative system, this course reflects the expressing, sharing,
interacting, controlling, spreading, powering and gaming of performing arts in
contemporary society, as well as its sociality and cultural essence.
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Taiwanese indigenous culture has been long-term research interest in anthropology
studies. It has been recently a major concern in performing arts disciplines for various
reasons: how to transform diverse cultural representations into stage art needs
interdisciplinary collaboration. This course presents a new approach “cultural
dramaturgy” which combines the methods of dramaturgy and cultural studies to

?%ﬁ-ixi examine the following issues: traditional signification of Taiwanese indigenous

(%) culture, the impact of colonization on Taiwanese indigenous culture, contemporary
and diverse representations of Taiwanese indigenous culture, cross/inter-cultural
practices of Taiwanese indigenous culture, and ultimately the possible impact of such
practices on Taiwan’s cultural dramaturgy, and thereby reflecting the universal and
global value of its relevant issues.
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Starting from the field of musicology, this course introduces three systems in
musicology: ethnomusicology, historical musicology and systematic musicology,

AT FEE then carries on the perspective of historical musicology, to explore how the historical

(®=2) background and development affect music and its meaning. Finally, based on the
perspective of historiography, this course attempts to construct the historiography of
music of contemporary society of Taiwan.
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This course combines philosophical thoughts and aesthetics discourses as a

foundation, based on which it discusses the relationship and importance of criticism

?%((;%ii? in music, then it comments different levels and functions of criticism. Apart from
theory studies, this course also guides students to practically involve criticism in
actual writing, and encourage them to contribute their writing in public.
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Starting from the history, concept and form of musical and modern music, this course

Sy e selects well-known works of music theatre as examples, to discuss the meaning and

(52) style of the work. And finally, students are encouraged to create, compose, arrange a
work of music theatre together, and make it as a proper performance open to the
public.
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The performing form of music has changed significantly in this century. Through
AL PL R analyzing performances and productions from overseas and domestically, this course
(®=) brings students together to discuss the new performing form of music, and then to
reflect its style, effect and aesthetic value.
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Following the convenience of technology and media, number of groups of

PRALPE R independent music is blooming. This course focuses on the concept, history and style
(®=) of independent music, by examining selected groups, this course observes the
development and tendency of independent music.
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This course will focus on Aesthetics and Criticism of Music. Combining the theories
and aesthetics from Chinese and the Western philosophies, the course intends to
AL PL R explore their impacts on music styles and theories. In the first stage, the course will
(®=) introduce concepts or ideas of aesthetics of music. Secondly, the course will study
individual musicians or thinkers’ views on music. Finally, the course will focus on
the appreciation and criticism of music work or performing style.
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Through introducing theoretical concepts, methodology and case studies of sociology
Sy e of music and ethnomusicology, this course guides students to explore, produce and
o) reflect various issues on music and culture, as well as its social contexts, including
(= contemporary phenomena such as identities, soundscapes, senses, commodity,
disaster and social responsibility.
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Culture affects the forming of style of music, it also generates its unique music
culture. This course explores well-known theories of culture, such as formalism,
AR FLE structuralism, classicism, romanticism, modernism, post-modernism,
(®=) phenomenology, hermeneutics etc. Through discussion on the contextual background
and its developed origins, this course aims to strengthen students' study ability of
music culture.
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Fields, methodology and objective are the main stream of this course, it also explores
PRALPE R ideas from historical musicology, ethnomusicology and systematic musicology. The
(®=) aim of this course is to guide students to reflect their thinking and studying from
different perspective of musicology.
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In the era of global village, the difference, fusion and conflicts between cultures are
AL PL R more and more obvious. Starting from the ethnological history and culture theory,
(®=) this course explores ethnological music from different nations/countries, to
understand its origins, development, phenomenon and tendency.
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As a part of popular culture, the development of popular music is always connected
sy iz g with its native society. This course explores the relationship between popular culture
) and popular music, focusing on its marketing, entertaining and commercial aspects,
(= then through case studying on selected popular groups, this course analyze the
tendency of popular music and popular culture.
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The aim of this course is to explore the artistic theory and expressing form of music
theatre, especially from its interaction and cooperation with others; through actual
AT FEE analyzing of works, and the relationship between creator, performer and audience,
(®=2) this course invites conversations between different parties, in order to reveal more on
aesthetic value, culture meaning and innovation of transdisciplinary creation of music
theatre.
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Through studying important theories and applications of crossover performance, this
sy iz g course focuses on the orchestras in Taiwan and their crossover performances, it
() guides students to combine theory and practice, to understand the interactive

relationship between music creation, performance and interpretation; it comments on

the style and characteristic of crossover performance of orchestras in Taiwan.
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Understanding the globalization of contemporary society and the difference among
music culture, can not only stimulate the interaction but also strength the depth and
Sy e width of the contemporary development of musical art, and reflect the spirit of the
(52) era of aesthetics of music. Based on cross-cultural performing theories, this course
explore the multiple cultural aspects and meanings of music, through analyzing
works or case studies, it reflects aesthetic ideas and discusses academic point of
views.
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Transdisciplinary production has become a leading tendency in contemporary
Sy e performing arts, as one of the original forms of art, music is also facing a challenge
(52) of re-establish its new identity in the new style of art form. This course observes the
role and technique of music in selected transdisciplinary works, and explore music's
meaning and aesthetic idea throughout the works.
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Through understanding the essence of composing elements of crossover music, case

HRALPL R studies and literature reviews, and practical exercise, this course guides students to

(®=) explore the theory and practice of crossover music from the perspectives of
aesthetics, sociology and music theory.
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Based on the evolution of Dance Historiography, key influential dance masters will

AL PL R be selected. Through research on the background of their dance creations, dance

(®=) analysis and value exploration, students are trained to develop in-depth and broad
academic insight.

i FETHh B R ek E pPRE LT

S Seminar on Dance Criticism PP B FE 3P

A= | E 12 g A 385

AGARRERNTHAAILRE S 2 W 2T R E A FEN ML

PRAL L TWm e S F o 5d BT éa‘{ﬁﬁ BITa R B S ATIRIEER o B R

(# =) B3 2 ’%’r g A BRI G 0 E A RBAEE B 1 A RS
This course focuses on fundamental theories and methods for making commentary
on dance, with references of theories and research methods for study of aesthetics,
dance studies and performing arts. Through study of the basic concepts of dance as

AL LR well as its kills and actual practices, students are guided to analyze and make

(®=) comments on the characteristics of contemporary Taiwanese dance, laying
foundation for making future interdisciplinary and intercultural research and
commentary.
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This course focuses on the analysis and application of Dance Theatre, combining

theory and practice for the exploration of the interaction between dance creation,

AL : , . . :
(52) performance and interpretation. This course guides students to apply theories and
methods of Dance Studies and criticism, with the support of those of performing arts,
for their conversion and application on research and criticism.
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Through exploring theories and methods relevant to the creation and production of
ballet, this course focuses on the content, form and technique of the dance works.
AL PL R This course guides students to analyze the relationship between the story structure,
(®=) characteristics, choreography, music composition and theatrical design of ballet
classics, for the understanding of choreographic particularities and expressive
features of different ballet styles.
e L HRHLE i”"fi‘ﬁ PR Ly
& LA Seminar on Musicals %x;ﬂ:ﬂf *F 3P
S F 3 f 3~
AR R %’kf}/;ui BE FE2E3F0mn o BAEorirdmiti s - RE
HRAEPLE WHBEF 2730 51 T2 FEA 7~ e - Hdrenil A B4E > &g 2 g
(¢ =) B EEMAE R AT EPFGN 4 BB LRIV R LT A4 AU B - 2
FRGHFHE PREFAHF AR LRI EGTIIE B2 4750 o
Researching aesthetics and criticism on classics of musicals, this course cultivates
analytic and discursive ability of the students. Focusing on examination of theory and
Sz et practice, students are guided to apply basic logic of analysis, comprehension and
(%) judgement, for establishing proper aesthetic concepts, as well as analytical and critical

abilities on musicals. Through the analysis on particularities of master works, the

exploration on artistic values, and the discussion on aesthetic theories, students are

with academic values, on contemporary

trained to articulate their analysis,
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representative works.

Y 2 OE S 4 PHE B pREFE L
B2 L Aesthetics of Dance Eig DEE FEF 3P
g ok w R 18 J3E 18 g » 3 5
AR BB EE L 2 TR FER L RE NI 5
AL PR BRGL BB A A PR TN I ER L A BRI T FRE
(* =) FERE BRLFE OLBEANNS A R LRI T AR LT
WPk B EEHEE LA
This course focuses on investigating important methods of dance aesthetics, for the
exploration of aesthetic characteristics, imageries and contents. Through researching
Sy e classics and representative transdisciplinary creation of dance works, doctorate
(52) students will be guided to understand the development, category and meaning of
dance aesthetics, and to develop the ability of aesthetic judgement, inquiry and
analysis. Paving the way for integrating theories and methods of dance aesthetics and
relevant disciplines, as well as developing the ability of criticism and research.
Ay it € § Bk E B PR FI- T
2 LA Sociology of Dance PP i =% 3 ) pF
A= | w13 /5E 13 g Y 385
S, AR GALE TR Y SRS L EHS P 2 ERE G AR
(v oy | PITERESRRERT B CALE LT RR 5'%%‘49‘ SR Yy STy
ABP 2T 2% FREAEERT  EITBBFT] B Th2 AH -
This course introduces sociological theories, methods and issues relating to dance.
Through analyzing phenomenon of individual and social interactions in dance
AL LR creation, performance and interpretation, doctorate students will be guided to
(®=) integrate research findings within and without the discipline of dance, for the
development of social discourses and paving the foundation of interdisciplinary
research and criticism.
Y - Friee V2% L4 Pk E B PRIz
#2 nap Seminar on Cultural Theories of SR 53
Dance
= | g /3 13 5 A 38
Zd A3 T HEEFT T (dance studies)® 1 AR B 2 IR 581 2 2 ﬂ\éﬂ:ﬁ.?ﬁ? PERG -1
Fﬁ((iiii;ﬁ it B RIMERE 2T Ty R EAMARS 22 B

Sk SIEE L FRNENRIPEG Ry T2 o
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Through researching cultural theories and methods within the field of dance studies,

this course focuses on the dissemination, embodiment and interpretation of dance

AL . . : .

(52) culture. Referring to theories, methods and case studies of cultural studies, dance
studies and relevant disciplines, doctorate students will be guided to develop dance
cultural research methodology appropriate for one’s current needs.

Y FEF AP LR PHE B pREELFI- T
B2 L Seminar on Field of Choreology PR i £3iF 3] pF
i3 i wl Y47 5 A 38
@ d #5355 (Choreology)® 4 N 287 P12 He 2 22 BY S oA e
AL PLE FAIFET ARAREN AR zé?'?‘;‘] (genre) ¥ 1% 5.2 4 B o & AR 2 ?{§ REE

(¢ =) (DFEEHA T i QFRD~F 8254 Q)FEmE| 2 E (4)5‘5:&:97
b2 255% 5 (5) HEee T8 iedk 0 (6) k- B3 B
Through studying theories and methods of Choreology, the combination of concept,
skill and practice is established for the examination of important genre and

AL PL R particularities of dance works. Course content includes: (1) the nature and function

(®=) of dance, (2) the elements and structure of dance, (3) the choreography and
application of dance, (4) the style and from of dance, (5) the analysis and
documentation of dance, (6) the research and development of dance.

Y - £ % et i Pk E B PRI

B2 LA Seminar on World Dance PP B ¥ 3] pF

% % wl T g A ED

AGARR L %F P S A E R R MY B A AR S e S A
AL FEE o2 Fled FREF VB ~ B H P o~ X E FIEGE S A DA g B

(¢ =) D2IEET AL OF R ARG c FERPN B R AT R
2 WA AR AT e 4 o
This course focuses on representative dance works of different ethnics, regions and
nations. Through examining changes of dance activities from countryside to palace,

AL R from square to theatre, from entertainment to ritual, the phenomenon of the influence

(®=) of commercialization and globalization is revealed. Researching into the tradition and
innovation, embodiment and identity, criticism and empowerment of dance is
established through case studies within and without the national boundaries.

Y - TE LA Pk E B PRI

B2 LH Seminar on Ballet PR B % 3] pF

i 3% ul & 13/ 13 g A 380
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This course focuses on examining theory and method, research and technique, as well
as artistry and practicality. Through the introduction of ballet theories, doctorate
AR FLE students will be guided to rethink the origin, the movement nature, as well as the
(®=) genre, form and style of ballet. Based on the exploration of the history and social-
cultural significances of ballet, the revelation of ballet’s function and value, content
and meaning, will pave the way for the utilization of its particularities and influences.
Ay RS 3N Pk E B pPRE LT
B2 LH Seminar on Contemporary Dance Fras Ny =% 3] pF
= | g /3E 13 5 A 38
ARAT g AT IR G2 TR 2k s B B 2 BUAEE R 0 o JR
FALNEE T ?ﬁ-ﬁtﬂ’f”fupm~§wﬁzﬁ~ AL AT RS R A B TR 2
(¥ =) B~V ERR - FLRABEZFLEAEE LI PRAS AR
e Ty
This course focuses on examining theory and method, research and technique, as well
as artistry and practicality. Through the introduction of theories of contemporary
e dance, doctorate students will be guided to rethink the origin, the movement nature,
() as well as the genre, form and style of contemporary dance. Based on the exploration
of the history and social-cultural significances of contemporary dance, the revelation
of its function and value, content and meaning, will pave the way for the utilization
of particularities and influences of contemporary dance.
Y AN EHREEL I BikE & pREELFI T
B2 L Seminar on Ethnic Dance Eig DEE FF 3P
g ok w R 1% /E 13 g A 3 8 4
ARAR g AT AR H RS2 DAY S 2 B e Jois > 0 2 e R gk o ;ﬁ d
PRAT L& AR F R S EE L 2 LR AR A R ITA 0 2
(¢ =) HEA N8 h o 87 A EHR2 g B4k g~ itgFd pqgﬁgﬁ;;ﬁfﬁ
AR SR LK A
This course focuses on examining theory and method, research and technique, as well
AL PL R as artistry and practicality. Through the introduction of theories of ethnic dance,
(®=) doctorate students will be guided to rethink the origin, the movement nature, as well

as the genre, form and style of ethnic dance. Based on the exploration of the history
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and social-cultural significances of ethnic dance, the revelation of its function and
value, content and meaning, will pave the way for the utilization of particularities and

influences of ethnic dance.

Y FER F BB FTRIE L P s PR L FT - b
. Research on Transdisciplina . o
B W Creations of Dance T}I:eatrt:y BT FE3AE
TRC N E i g 2 3~
AAR 0 AT F ARG E TR I A TLAS N o B R B AR T B
RAEE | BT RN A AR R L WM G D EERT R TSP
(¢ <) FRITFELFE 2T F 2R mﬁg BEL R AP 3 i gl =S g S = g
A g 'Lﬁzm‘ 2H R enRTA|E
The aim of this course is to explore the artistic theory and expressive form of dance
theatre, especially from its interaction and cooperation with others; the relationship
AL PL R within the elements. Through actual analyzing of works, and exploring exchanges
(=) between creator, performer and audience, criticisms on the aesthetic value, cultural
meaning and innovation of transdisciplinary creation of dance theatre will be
articulated.
B FRREERE L Bk PR Ly
e L4 Research on Crossover 'Perf(.)rmance e 593
of Dance Company in Taiwan
DA S E 12 g 5 385
4o b = &’%‘?} HERAER 2 IBHhE 2 22 73 AR E T HFAE P AL
(¢ %) Fo | HHIRERWAAF T FHARAT - BF LRl T oI sb o
Bl i S = RN E A R WA
Through studying important theories and methods of crossover performance, this
course focuses on Taiwanese dance companies and their crossover performances.
AL PL R Students are guided to combine theory and practice, for the exploration of the
(®=) interactive relationship between dance creation, performance and interpretation, as
well as analysis on the complex and multivariable features of crossover performance
of dance in Taiwan.
Y 4 B2 i Hfiek i Pk E B PRIz
B2 LH Seminar on Intercultural Dance Eig DEE % 3] pF
8 % ol i i3 gL 350
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Fﬁcﬁx_%"\,ﬁf’“ 2 B PRI @ AR A EF Y AR

PRAT L& P LARRS 2 AP 0 R R T B S add 22t R
(¢ =) REERY c AGAINEF T AT RBERF L ERE KU B
L B2 AR H
This course focuses on intercultural research on dance. It uses relevant discussions
in the fields of anthropology, sociology, cultural studies, and performing arts
AL LR research, to explore the cultural borrowings, mixing and fusion phenomenon
(®=) involved in the creation, performance and interpretation of dance. This course guides
graduate students to develop dance research and discussion, laying the foundation for
interdisciplinary, intercultural research and commentary.
Y S S AT S 3T S FE B pPRFELFT- b
. Research on Transdisciplina . o
B Creations of Danceirt N BT FE3AE
Ik 03/ B ¥ 2 35
RBAL n AT HRGR T i IR AT 1T A d ML BRSNS s AR ah g
F%i#m SR
(=) BlE~ B aflo w2 HEOHY ~ALg ~ % 1~ Safls Bl o
This course examines theory and creation of transdisciplinary dance art. Through
focusing on the cooperation of dance and other discipline, the relationship and
AT FEE practical application between different elements are realized. Based on the analysis
(®=2) of transdisciplinary dance creations, this course explores particularities of their
history, society, culture, choreography and production via the aspects of creation,
performance and interpretation.
AR B A P s PRI b
B2 LH Research on Crossover Dance PR B =¥ 3] pF
i 3% ul & 13/ 13 g A 380
ﬂ‘éﬁcﬁﬁﬁ?ﬁ&%‘?‘ﬁ&%" PG ¢ 7 RS E CEH S AE S AEHR
PRAT L& PRBRFFTL S BRETINE S AHING e AR ST DAY
(¢ =) (E=8 aR R ?&—&tslf T R AR bR e VTR FF
.}a r'p;\J F%&Es\%,gﬁ f,vJ I—%ﬁb\{g@pﬁ:@‘—\. I’ﬁ,&g\,}'}uj P:\}P\’:'J
This course focuses on different aspects of crossover dance, incorporating basic
X theories of dance history, aesthetics, anthropology, sociology, choreological studies,
AR . . , .
(52) dance technique and choreography. Combining theory learning, body rhythmic

experiment, and dance work analysis, this course explores issues of “dance, culture

and society”, “dance aesthetics and taste”, “dance, movement and sport”, “dance,
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ritual and ceremony”, “dance, gender and identity”. ||

Iy BOpli= % 4L FigE PR
B LR Seminar on Dramatic Criticism PR B % 3] pF
TRC N i g~ 38~
fi%ﬂip\ 2; ifg_,:i“zr'r :
ERHRAFAAERZ P R L AR AL AR AR AIRZER
. REmEl2 3 RE D UFTHLET -
E%iifii I REPEES R 28R i P FEBALS R T By R PE s 7}i§ B S
(¥ =) RN - G PP R N/ il IadbE R Uh= R U = A P E é;.f?_,_ e ;;#Lgf_ﬁﬁgfﬁ
S TR L EF SRR SRt
ERR I 5 R Ry R
The course covers:
1. Review on basic theories in theatres, including classicism, neo-classicism,
AL PL R romanticism and thoughts of other parties, and apply them in critics in theatre.
(®=) 2. Methods of making critiques on tradition, history, sociology, psychology,
prototype, construction, deconstruction, feminism, an so forth.
3. Make analysis on examples at a appropriate time.
s B B ik B PREELF- ¢
B2 LA Seminar on Canonical Plays PP =% 3 ) pF
% % ol 0 g A ED
I i e e LU B R T
(o ey | SERHREE R S EF GG e DR AR 22
kAT £ kA T R NG R U T
This course will study the aesthetics and criticism of classic plays, to cultivate the
AL LR analytical and narrative ability of drama, through drama theory and practice, to
(®=) establish the ability of analysis and criticism, and to strengthen drama creation,
performance, criticism and production capabilities.
Y 4 AV IEX- FE & pREE Ly b
B2 L Dramatic Aesthetics Eig DEE FF 3P
8 % ol i i3 gL 350
. FAARFT T B E A B B AP LR E AR 2y
(¥ <) BAPXAHAF EFXRF PRI 2RALERBIIIREFRIoE AL #

Fiv o 28
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This course studies dramatic aesthetics such as Diderot, Lessing, Kant, Schiller,

PRALPE R Hegel, etc., also studies Stanislavsky, Brecht, Mei Lan-Fang and modernist drama

(%= schools as practice and theory, to discusses the aesthetics of drama in ancient and
modern.

B BRILE FikE PR

B L Historiography of Drama Fra Necg FiF 3|

% % o i g A 385

S, ARl B AT 2 R Fipl BT dow 2 I R B R E

(4 oy | FHERRLRE LTRSS HEHCE m¢»mww’&@

pHEY P EERE o

3§12 This course provides students with a in-depth understanding of the history of drama

() by reviewing, debating and discussing related topics such as the development,
influence and genres of the history of drama in Europe, America and Asia.

L2 A HARBE R Bt PR LI =

T Theatrical Theories and Application | #%35F # £F 3|

A= | E 12 g A 385

SRAZ PR Fede @ pUM S Em 2 FH A ML > DR B SRR UL A BT 3

(¢ %) TR G

sy iz g Discuss the framework and basic concepts of the classic theories of Chinese and

() Western drama, and discuss its achievements and limitations, and then apply it to the
practical level of criticism.

Y - HEFhE FikE PRI ¢

B LR Seminar on Theatreical Performance | #%3F #ic =¥ 3] pF

B % 3 g A 38

. L RE R A M RFENER LR 2 P FRaitR o L TR

?%((iiii;ﬁ Z #75 AAr B B 2R TR E PRE A A A F TR D
LI E2 47
Using contemporary representative performance art works,

R A through the analysis of works, the discussion of artistic value, and the discussion of

(¥2) aesthetic theory. The students can analyze contemporary performance’s works, to
understand the value of academic.

| "% * AR A ek pRfgls-~ |
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S Textual Analysis and Acting Method | #3#kP+ #ic 3% 3 ) pF
% o X g 38
S AGAT* 2 AT E R FM R E > AL 2P BE ALY TR
(¢ %) &5 b & F P T4 EBEE LA IR > R T O SRR R R
fg} °
This course uses the combination of text(drama) analysis and performance system to
AL & summarize the development and theory of stage performance, and uses theater works
(®=) as examples to expressions of performance, and deeply explore the impact of today's
theater performances.
e LA § AR R PeikE PR Lo
B L Seminar on Contemporary Theatre | 3P #ic FiF 3|
TRE N ¥ 13 g~ 38~
, Kdrd § SRHE R EE (TR REE SR LRl EHR AT
a‘?‘ﬁii Tl AR RS o IR L 4 R LML B g F B N ERIAI TS BRI
(=) ﬁ R e e it o
This course consists of a discussion of important classic works of contemporary
e theater, focusing on the aesthetics, creative causes and related criticisms of
(5) contemporary theater masters. The doctoral students can combine theory and practice
to develop academic discourse contemporary drama creation, performance and
interpretation.
AR -4 IR P AT Pk E B PREE LT
. Research on Transdisciplinary o .
s Creations of Theatre Arts GRS 2D A
% % o F i3 g A 35 A
AL g AT R E AR I L IR o BRI H A R s AR en S
AT FLE LT, 1R E i AR Bl R YR EHFBITRSS T
(¢ =) ”ﬁﬁ']f'?i‘ﬁ’%liﬁi‘ ~ 5 ’?‘?‘—'ﬁiﬁ“ﬁ‘%ﬁé RG-S a0Y UE plapl =Sl 3 S R A
g2t Rk~ 2 HF G hATHE
This course aims to study the artistic principles and expressions of theater, from the
interaction and cooperation between theater performances and other fields (such as
AR FLE music dance and visual arts), to understand the various elements involved and the
(®=) relationship between them; and to explore the creators and performances through the

analysis of productions. Understanding transdisciplinary creative approach in theatre

arts.
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Y FARRFER R FFEY BikE & pRELF- b
#2 nap Research on Cross?ver ?erformance R 53
of Theatre in Taiwan
2 2k u E g L4 2 35~
R MEREIFRLEHE S 2R MRARRE L2 AP & T
S e memmean BHBAA T BRERAL DT BN
(=) WRSEER B A L b R
Focusing on the theories and methods of interdisciplinary performances, this course
Sy e focuses on representative productions of Taiwanese theater. Instruct graduate
(52) students to combine theory and practice, explore the interactive relationship between
drama creation, performance and interpretation, and critique on the complex and
changeable style of theater interdisciplinary performances.
AR - B PR 5L PEHE B pREELr:
B i Seminar on Intercultural Theatre FHPF B #F 3 pF
R i3 IS 384
FARN F AR AT
SRR NG ARY JEELY T
= ﬁ%@?ﬁg?W&&ﬁﬂlﬂi®mﬁ% B i @SR 0 3.7 BB
B 0 4.5 % B <)
= anﬂmvwﬁ%<%»w%*>
FRALAER S AT (19 R ¢ BB i R
(¢ =) HEHE 2ARBEY TR PEBES 2 h - F o5 3
B~ BTGESE o)
cp PR b d (P AT SRR T o B R 2T E S RN plE
I o PR E A RIF NI o TR B GEE B BRI AL
e o)
Course content is planned as follows:
1. Introduction. (definition and delineation of cross-cultural drama)
2. Becoming familiar with relevant national theatrical culture (1. Traditional Japanese
Sy e theater .2. Traditional Indian theater. 3. Traditional Chinese theater. 4. Western
(52) theater.)

3. Interaction between Western and Oriental theatrical culture (input and output).
4. Mutual use of cross-cultural drama (1. Western use of the theories and methods of
Chinese theater - Brecht, Meyerhold, Schechner, etc.)

5. Contemporary cross-cultural theater performances: (mutual use of Japanese and
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Western theatrical performances. Mutual use of Indian and Western theatrical
performances. Mutual use of Chinese and Western theatrical performances. Structure
and deconstruction, symbolism and meta-frameworks, and their diversion for use in

performance are also discussed.) 6. Conclusion.

e LA B R AR L PeikE PR Ly
B L Research on Crossover Theatre PR B =¥ 3] pF
= | E B 5 S5 38 L
BEEAR R A TEME TR AT AL M E 2 fﬁe%f‘glﬂ TEABRY B
HALPLE EEAHERR Y A JIFA RN AT ZIRRAL A o AARES I EE L
(F %) | B ERBIAITT S RBIEE R R L0 K LIS 2 SRR
Iyl 2- BB o
Understand the nature of creative elements of interdisciplinary performing arts, as
well as literature reading research and practical exercises, the students will be trained
AL PL R in the depth of the study of drama texts, theater creation and ritual performance. This
(®=) course will guide the doctoral students to combine the theories of drama creation,
drama aesthetics and drama research, and cultivate doctoral students' academic views
on interdisciplinary drama.
Y - )i*i};']’}#_f"t’-%ig e R pREE Ly b
&2 LR Seminar on Dramaturgy PP £F 3|
A= | E 12 g A 3 éﬁ S
Al f?f’r 3 e o PR E A ,,qu? BRBIALTE S 3 WS 3
> AR AT E LA RE S RIIER % 55 o Mﬁvﬁ'ff% f#'”{ R A
F%%iﬁf"ﬁ N D~ ] N 55 > > t:
(o ey | ATTEEEA DL SRR TE Y 2 Pk X RIAT E
RESAM A AR EY L BIGEE 0 1R RSB
r_’]mﬁvh M ,L*?]FJ m%—ﬁ—a}:ﬂ‘ilb N %’— -ﬁﬁg‘?‘ o
This course aims to examine the long history of dramaturgy, which is an inclusive
‘ terminology for script analysis, theatre productions, dramatic theory and criticism. In
IR P& recent theatre practice, dramaturgy can be applied to curating and theatre
(#=) management. The training of dramaturgy can bring profound social impact, and
establish cultural change. This course introduces a new term “cultural dramaturg” to
explore such a process.
AR )AL IR - BikE & pRELF: b
B LR Xiqu/Chinese Opera Historiography | % zip% #ic A3 pF
8 % ol E i g A 380
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Sy e This course aims to provide students with a deeper understanding of the history of
) ( :.;;* ; ) Chinese opera, such as the development of the history of Chinese opera, controversies
‘ in the history of Chinese opera, historical views, genres, etc.
AR Rd B LA P E & pRE LI T
B Seminar on Theories of o L
®H : . £y SR S FE 3|
Xiqu/Chinese opera
B u 3 g A 3L
gppre | BV EAT A BN FRLROHS ERE B F LS R HRHRG LS
2ﬂ¢3 (% P 5 T BA AR PRBFTE o AL B B F L 2 T
AP ARE MBS P RSN RS YEF 1R S
Sy e g This course starts with traditional research and then discusses contemporary
' ( &,,;) performance trends. Xiqu/Chinese opera theory includes music, screenwriting, and
‘ performance studies, students will learn the theories and research methods.
Y A e g L AL FFRE & pREE L
o - Seminar on the History of the o o
7 K =5 2B _[E 3 ] B
=T A Evolution of Xiqu/Chinese Opera R &3
8 % ol i g A 380
gppes | P RESRG P L e % LR
L R s urd LR R T m%%ﬁﬂi,% FRRd T
( ) 3 0 E A ACFLE M L o BB RN PR AP o
This course explores the evolution and textual research of Xiqu/Chinese opera:
_ examining how various genres emerge in each dynasty as a reference point, and
AR institutional rules, accents, and roles of Xiqu/Chinese opera genres as further aids to
(®=2) solve key problems in Xiqu/Chinese opera research. The ultimate goal is to clarify
the concepts and meanings of Xiqu/Chinese opera terms, and establish a scientific
outlook, in order to scrutinize the long history of Xiqu/Chinese opera.
AR - JAR IR & i} PEHE B pPRE LI 7
L «» Seminar on the Culturology of o =
4 Z E 3 2 R
®¥ et Xiqu/Chinese Opera (SRR FE3
A= | E 12 g A 385
S E PRI Y o R P At A F B o d AR FEE L LI GR 7
F( c’ @h) w A ] ﬂ‘ﬁ%ﬁ*ﬁﬂf CEGE R S P EETREF R Y D
ATHRAL
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Appreciation of Xiqu/Chinese Opera in contemporary era often requires multicultural

AR and global perspective. The development of Xiqu/Chinese opera is closely and
(®=2) inseparably related to cultural phenomenon. Therefore, new subjects of drama
through culturology and cultural integration constitute the main topics of this course.
Y TR kR =R ) .
opg | BOFRR if TRERRE | s s P Ly T
Xiqu/Chinese Opera and Film:
B2 L Studies on Key Issues in the History | #3kP #i =% 3] pF
of Cinema
DA S E g A 38~
EEFRRE AN 5 FRY R Ra TR B FEE A Ry chE B4
aseper |0 AR RMALARIARL RS LR LRI R 5 FET
s Bk i i £ R AT LR B LR B A b
(¢ =) BB *ﬁfz JRs B2 REARRE N R > TSRS T EGEE PR
Chinese-language films and traditional operas have profound correlation. However,
the aesthetics of the two art forms are quite different. Films focus on realism and
_ reality, while Xiqu/Chinese operas focus on symbolic and stylized representation.
AR Nevertheless, it is indisputable that Xiqu/Chinese opera has great impact on the
(®=2) emerging history of Chinese-language films. This course focuses on the integration
and observation mutual influence of Chinese-language films and Xiqu/Chinese
opera, so as to understand the history of cinema created by the collision of these two
different media, and the aesthetic value they bring to each other.
AR -3 e §RELL P E & PRI
B2 LH Seminar on Chinese Drama Music | #¢ 3P #ic FE 3
i3 i wl Y47 5 A 3E A
g | P LER SR ERES S L PR R RR
Fﬂ(: ‘_> Y O R E ;5‘3*@5“\% R 38k A a8 R
4
FHBpe s #2880 A F PR 5 20§74 -
The variety of Chinese drama music shows in rhythm, melody and tempo, which are
Sy e the outcomes of different cultures and aesthetics. Focusing on the form, content and
) ( :.;;* ;> aesthetics of the Chinese drama music, and through analyzing the structure and tone
‘ of the music, this course aims to strengthen students' ability in understanding and
appreciating Chinese drama music.
¢ LA FARY BB ATHRE Y o PRI T
Research on Transdisciplinary
&2 LR Creations of Contemporary P B FE 3P
Xiqu/Chinese Opera Performance

27




% o ul % i3 g A 384
AR PR TR EE ARG RA e R B2 - ARy r&%&h &Ee AR
"(t, ) 1L ILGIF T BERA A B TS R R 2R E S SR
FAHy e Mt Tiss | 25 L WHauiB e (TR hau 4 o
" Transdisciplinary " is one of the important methods to develop contemporary opera
. modernization. This course intends to discuss on "Transdisciplinary". Through
a&iifhjﬂ reading scripts, watching performances, reports and discussions, the students will be
S able to understand the contemporary of Chinese opera. Possess theoretical knowledge
and ability to critique on performances.
AR - A B vy LA P E B pRE Ly b
. Seminar on Intercultural o o
B W Xiqu/Chinese Opera SRS S
8 % vl E i3 g A 38
. e N Mr);amn«w 2 i o gEI S
E%iiﬁijg TN F R AR B 2 PR R AT AR AR AT o R F AR
20 s e ks s R EIA 5 R R R
This course establishes the creation of intercultural operas and instruct graduate
AL & students to analyze the characteristics of new opera. Explore the multicultural aspects
(®=) and meanings of contemporary opera, verify aesthetics, and discuss academic
viewpoints objectively.
Y R HEL AR BikE & pREELFI- }
B2 LH Seminar on Folklore and Acrobatics | #% 3P #i * 3 3] pF
B ok E i g o 3F
: AGARL R B RN BHE L FEAH R AR E DN REE DL R
%ﬁfﬁjﬁ FESZFABEPN S A BL AW CEATREFSYT S E o E 2 N GH
4=) Eariige 24 o
This course focuses on folklore and acrobatics in Taiwan, it introduces the origin,
AL PL R development, performing type and style of certain folklore and acrobatics, with
(®=) conceptual background and research methodology, this course attempts to reveal the
theory, meaning and application of folklore and acrobatics.
2 L HEFE LR B PR L =
£oth | pammntebodtmet | wawa | wwarm
% % wl % i3 EE 38
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In the Shang and Zhou dynasties, Chinese acrobatics had sprouted; in the early Han
Dynasty, the acrobatics had developed; and by the time of the Song Dynasty,
acrobatics had been transferred from the court to the folk, affecting various cultures
AR and arts into the modernization transition. This course guides students to understand
(#=2) the development history of folklore and acrobatics from cultural relics and historical
materials, and finally focuses on the development of acrobatic performances in
Taiwan, and discusses the inheritance and creative development of related groups
with examples.
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This studio course investigates the relationship between stage photography and the
ST performing arts. Students will capture realized productions and further their
(5) understanding of photographs by making, viewing, discussing, writing, and reading
about them. Through the process of documenting performance, students will find the
main visual element in their own creative profession.
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In the post-epidemic era, theaters have changed due to online streaming media, and
Sy e traditional marketing has been challenged. The biggest issue for the performing arts
(52) team is to no longer just rely on traditional ticket sales methods to create more

revenue. The course analyzes various production and marketing strategies, and how

to change the market structure and even create greater business opportunities.
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Students will learn how to use integrated marketing to transform the performing arts

in the course.
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AL R Outstanding professionals from different fields are invited to deliver transdisciplinary
(®=) performing arts forum.
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HALFEE
T s s he g LR R B2 e
E S ATEH Outstanding professionals from different fields are invited to deliver transdisciplinary
(®=) performing arts workshops.
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AT FEE Outstanding professionals from different fields are invited to give speech or deliver
(®=) symposium.
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