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To help students understand that Research Methodology and Thesis Writing is an
important tool for their research and writing. Through theoretical study and useful
practice, this course offers students full understanding of the meaning of academic
research, moreover, a real skill to undertake their own research projects.

The content of the course includes: 1. the meanings of research, 2. the function and
category of research, 3. the types of essays in performing arts, 4. the methodology of
research, 6, the design and writing of proposal, 7. the collecting and analyzing of
documents, 8. literature review and discussion, 9. study in methodology, 10. the
application of research result, 11. the writing of a report, 12. the quotation, footnotes,
and references, 13. the case study on practical cases, 14. the oral report in an academic

conference.
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Through introducing philosophical thoughts, humanistic background, artistic spirt

and aesthetics from different periods, this course aims to explore th ideas and styles




of perfroming arts. Based on chronological order, the first stage of this course is to
understand the aesthetic attitue, and basic ideas of performing arts; the second stage
focusing on individual artists or thinkers' works or views; the third stage then will

exploring the style of the work, and the appreciation and criticism on it.
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This course introduces performing arts related historical research theories, methods
PRAT L& and issues. Through analyzing the development and discourses of performing arts,
(®=) the student is guided to integrate research findings within the field of performing arts
and to develop interdisciplinary and intercultural historical research and analysis.
$ 2L LR EERETRGREY T pRALs- =
e . Theories and Applications of o .
e Performing Arts Skills A HEI PR
= | iE 2 & A 38N
o Frytd AT 2 B L R ¢ R H PR L ER I B R 4
(42 WAL ARG AR R CBERARY TR IFITH B AR
w2 plRERE
Theories and their applications are discussed in this course, incouding theories and
PRAT L& their applications from individual and crossover fields, interdisciplinary studies of
(#=2) current phenomena of performing arts, and creative exploration of transdisciplinary
performing arts.
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AL LR Through the theories and methodologies of peforming arts, this course aims to guide
(®=) students to understand the relationship between literature and phenomenon, to




interpretate the meanings of arts, and by crossing the time and space, to build a point
of view which reflect and connect the interpretation of contemporary activities of

performing arts.
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This course introduces several key concepts about the culture of performing arts (for
instance, individual, society, nation, state, culture, identity, industry, westernization,
modernization, westernization, globalization, localization, orientalism, and post-
AT L& colonialism etc.). Referring to theories and research findings from these fields of
(®=) sociology, cultural studies, history, aesthetics, art criticism and cultural ecology,
graduate students are guided to explore the characteristics of the status of
contemporary Taiwanese performing arts, and thus laying the foundation for
conducting interdisciplinary and intercultural research and criticism.
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Performance Design Theory is a graduate-level course that examines the practices of
performance design through the lens of contemporary literary and linguistic theory.
e The course is divided into three major sections: The Structure of Dress, Space and
() Site, and Performative Identity. Every section includes reading, writing, and project

work components. By the end of the course, students should be able to identify the
major trends of theoretical thought and have an understanding of how this knowledge

might be integrated into the student’s own design process.
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The theories, research methods and issues relevant to performing arts in the field of
sociology are introduced in this course. Through analysis of the interaction between
AL PR individuals and society in the creation, performance and interpretation of performing
(®=) arts, graduate students are led to integrate their research achievements in the field of
performing arts, develop sociological discussions and lay the foundation for cross-
discipline, cross-cultural research and commentary.
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Throughout certain field research methods, such as interview, observation,
sy gz cooperative learning and debating, this course is desgined to lead students
() comprehand the cultural policy of performing arts and industry of performing arts; it
helps students to reflect and compare the cultural policies among national,
metropolitan and local levels.
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AL LR This course discusses the key terminology used for studies of social sciences and
(®=) performing arts such as the "classic," "tradition," innovation," and "development" as




well as their interactive relations. Through analyzing the phenomena of
contemporary Taiwanese performing arts, students are guided to establish the

foundation for conducting interdisciplinary and intercultural research and criticism.
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Through aspects from artistic and technological point of views, this course explores
TAL LR the types, practice and developes of the application of technology of perfroming arts,
(=) as well as its establishment of artistic value and aesthetic esssence, and its influence
on the development of the fusion of performing art and technology in the future.
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Through establishment of views, collection of primary materials, construction of
AR LR historical documents, observation of individual cases, on-site recording, literature
(®=2) analysis, and interview with targets of research, this course guides students to make
field research of performing arts, as well as make actual practices.
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AL LR This course builds bridges between subjects, disciplines and fields, in order to
(®=) connect their research theories and methodologies, to learn their discourses or works.




As results, it will stimulate the scope of students' thinking, which they can apply on

their creation, performance or researh.
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Flipped Learning is an important tendency of education in this century, the long-term
4o e & teaching method of performig arts is not enough, especially the rise of
(52) transdisciplinary trend. This course starting from the theores, then case studies , and
activities throught the class or outdoor, let students experience and reflect the
meaning and application of flipped learing of transdisciplinary arts.
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From different point of views of art and technology, this course discusses the types
AL R of technological application of performing arts, it observes the practice of digital
(®=2) integration of transdisciplinary arts, constructs its artistic and aessthetic value, and
influence.
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Transdisciplinary cooperation is an important method in the development of

contemporary art, learning how to plan and execcute is essential for art students. This
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(52) course starts from introducing theories and analysing cases, then through pratical
pracite and interaction, it aims to strengthen students' understanding and inspiration
on transdisciplinary planning and executing.
RIS Bid 4 MR S R R PR E B pRALII-
Research on Composing,
w2 L Performing and Playing of PP e 1 3] pF
Transdisciplinary Performing Arts
T E 2 g " 3F~
AR PLE A s AR RN § 7 A Fends F o A SRR R
(¢ =) PEMEAITT S BiF R X L BY BB BT B F A
Transdisciplinary performing arts has multipule ontologies, which invloves various
AT LR artistic elemets from all kinds. This course studies how artistic creat, perform and
(®=) play a work/production of transdisciplinary performing arts, through its process of
creation, performing and playing.
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Transdisciplinary cooperation is an important method in the development of
contemporary performing arts, observating the crossover and innovative tendency of
PRAT L& performing arts is essential for art students. This course starts from introducing
(#=2) theories and analysing cases, then through pratical pracite and interaction, it aims to
strengthen students' understanding and observation on crossover and innovative
tendency of performing arts.
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Throughout certain field research methods, such as interview, observation,
sy iz g cooperative learning and debating, this course is desgined to lead students
() comprehand the cultural policy of performing arts and industry of performing arts; it
helps students to reflect and compare the cultural policies among national,
metropolitan and local levels.
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Technological art is one of he rising trend in contemporary transdisciplinay arts,
among such, theory and application of multimedia is crucial in the presenation of
PRALPL R arts. This course introduces concepts, theory and application of multimedia, then
(®=) analysing cases or works, it aims to strengthen students' understanding of the
relationship between multimedia and performings, and apply it to their actual creating
and performing activities.
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e In the era of globahzatlon, understanding the differences, fusions and conflicts
(52) between cultures from the perspective of communication studies, can not only

stimulate the interaction but also strength the depth and width of the development of




performing arts. Based on the concepts of communication, and its realisation and
application of social informative system, this course reflects the expressing, sharing,
interacting, controling, spreading, powering and gaming of performing arts in

contemporary society, as well as its sociality and cultural essence.
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Contemporary groups of performing arts have transformed from their original fields
into multiple-eseence of transdisciplinary startup team. This course focuses on the
AL PR theories, marketing planning, proposal writing and application procedure of
(®=) perofrming arts groups; case studies on contemporary well-known transdisciplinary
troups, this course helps to train students' ability in delivering, developing and
creating in group.
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Starting from the field of musicology, this course introduces three systems in
musicology: ethnomusicology, historical musicology and systematic musicology,
PRAT L& then carries on the perspective of historical musicology, to explore how the historical
(®=) backgound and development affect muisc and its meaning. Finally, based on the
perspective of historiography, this course attempts to construct the historiography of
music of contemporary society of Taiwan.
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This course combines philosophical thoughts and aesthetics discourses as a
sy e e foundation, based on which it discusses the relationship and importance of criticism
o) in music, then it comments different levels and functions of criticism. Apart from
(= theory studies, this course also guide students to practicaly involve criticism in actual
writing, and encourage them to contribute their writing in public.
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Starting from the history, concept and form of musical and modern music, this course
sy selects well-known works of music theatre as examples, to discuss the meaning and
(52) style of the work. And finally, students are encouraged to creat, compose, arrange a
work of music theatre together, and make it as a proper performance open to the
public.
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The performing form of music has changed significantly in this century. Through
PRAT L& analyzing performances and productions from overseas and domestically, this course
(&= brings students together to discuss the new performing form of music, and then to
reflect its style, effect and aesthetic value.
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Following the convenience of technology and media, amount of groups of
PRAT L& independent music is blooming. This course focuses on the concept, history and style
(®=) of independent music, by examining selected groups, this course observes the

development and tendency of independent music.
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This course focuses on the basic theory, methodology and application of music
PRALPER studies, through discussion on essays/papers of musicology, sociology, aesthetics,
(®=) culture theory, criticism etc., the aim is to guide students to develop music issue, for

the foundation of interdisciplinary and cross-cultural studies and criticism.
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The aim of this course is to discuss the teams, issues, performing methods,
iz P performing types and pattern of crossover music, through many actual
(52) works/compositions as examples, this course draws outline of the developing

tendency of crossover music.
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The aim of this course is to explore the artistic theory and expressing form of music
theatre, especially from its interation and cooperation with others; through actual
AL PR analyzing of works, and the relationship between creator, performer and audience,
(®=) this course invites conversations between different parties, in order to reveal more on
aesthetic value, culture meaning and innovation of transdisciplinary creation of music
theatre.
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Through studying important theories and applications of crossover performance, this
sy course focuses on the orchestras in Taiwan and their crossover performances, it
(52) guides students to combine theory and practice, to understand the interactive
relationship between music creation, performance and interpretation; it comments on
the style and characteristic of crossover performance of orchestras in Taiwan.
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Understanding the globalization of contemporary society and the difference among
music culture, can not only stimulate the interaction but also strength the depth and
width of the contemporary development of musical art, and reflect the spirit of the
era of aesthetics of music. Based on cross-cultural performing theories, this course
explore the multipul culral asepects and meanings of music, through analysing works

or case studies, it reflects aesthetic ideas and discusses academic point of views.




AR -3 B3 24173 Pk & pPRMALIIZ
#2 A Research 0T1 Transdlsc1P11nary P i 53
Creations of Music
B Pk i g A 3F~
TFRREIOER - L5~ RARLET o f S ENR (EH ¢ S Hef A
PRAT L& B E - AER P Fﬁcfi%‘xﬁf WEER G AT I AT RaeP AR
(¥ =) i @f—rﬁ,ljlrag}ug,k LSRG HAERL BEAF O ETHIER
BN s 2 R UER AR AT gk d oo
This course focuese on the creation or composition of crossover music, it discuss how
AL PR composer comine different elements and re-arrange them into a transdisciplinary
(®=) production. Overall, this course draw attention on the role of music in
transdisciplinary creation/production.
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Film/Movie is of the most common type of art. It is a fusion of many types of art
sy gz form such as music, literature, dance, drama, etc., it is also a pioneer of
(52) interdisciplinary cooperation. Music is one of the most commen elements used in
film, it helps the expression of the film significantly. This course introduces selected
film music and their roles in the film, the discussion based on the semiotics of music.
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sy e Based on the evolution of Dance Historiography, key influential dance masters will
(52) be selected. Through research on the background of their dance creations, dance

analysis and value exploration, students are trained to develop in-depth and broad




academic insight.
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This course focuses on fundamental theories and methods for making commentary
on dance, with references of theories and research methods for study of aesthetics,
4o e & dance studies and performing arts. Through study of the basic concepts of dance as
(52) well as its kills and actual practices, students are guided to analyze and make
comments on the characteristics of contemporary Taiwanese dance, laying
foundation for making future interdisciplinary and intercultural research and
commentary.
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This course focuses on the analysis and application of Dance Theatre, combining
sy gz theory and practice for the exploration of the interaction between dance creation,
() performance and interpretation. This course guides students to apply theories and
methods of Dance Studies and criticism, with the support of those of performing arts,
for their conversion and application on research and criticism.
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Through exploring theories and methods relevant to the creation and production of

ballet, this course focuses on the content, form and technique of the dance works.

PRALPE R This course guides students to analyze the relationship between the story structure,
(®=) characteristics, choreography, music composition and theatrical design of ballet
classics, for the understanding of choreographic particularities and expressive
features of different ballet styles.
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Researching aesthetics and criticism on classics of musicals, this course cultivates
analytic and discursive ability of the students. Focusing on examination of theory and
practice, students are guided to apply basic logic of analysis, comprehension and
AT L& judgement, for establishing proper aesthetic concepts, as well as analytical and
(®=) critical abilities on musicals. Through the analysis on particularities of master works,
the exploration on artistic values, and the discussion on aesthetic theories, students
are trained to articulate their analysis, with academic values, on contemporary
representative works.
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This course focuses on fundamental theories, methods and application of dance
sy gz studies. Based on the study of dance historiography, dance anthropology, dance
(52) sociology, dance aesthetics and dance criticism, students are guided to develop the

ability for doing dance research and discourse, and build up the foundation for

conducting interdisciplinary and intercultural research and criticism.
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This course introduces the theories and methods of dance analysis. The student is
Sy guided to apply the concepts and skills for dance creation and case analysis as the
(52) foundation for further research. Course content includes: (1) analysis on basic
movement analysis and documentation; (2) analysis on movement element, structure,
dynamics, vocabulary, form, style, and so on.
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The aim of this course is to explore the artistic theory and expressive form of dance
theatre, especially from its interaction and cooperation with others; the relationship
PRALPL R within the elements. Through actual analyzing of works, and exploring exchanges
(=) between creator, performer and audience, criticisms on the aesthetic value, cultural
meaning and innovation of transdisciplinary creation of dance theatre will be
articulated.
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AL & Through studying important theories and methods of crossover performance, this
(®=) course focuses on Taiwanese dance companies and their crossover performances.




Students are guided to combine theory and practice, for the exploration of the
interactive relationship between dance creation, performance and interpretation, as
well as analysis on the complex and multivariable features of crossover performance

of dance in Taiwan.
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This course focuses on intercultural research on dance. It uses relevant discussions
in the fields of anthropology, sociology, cultural studies, and performing arts
AT LR research, to explore the cultural borrowings, mixing and fusion phenomenon
(®=) involved in the creation, performance and interpretation of dance. This course guides
graduate students to develop dance research and discussion, laying the foundation for
interdisciplinary, intercultural research and commentary.
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Through studying theories, methods, and productions of transdisciplinary creation of
dance, as well as exploring and examining source material documentation, this course
PRAT L& aims to establish the students’ interdisciplinary research ability on dance creation.
(#=2) Students are guided to combine theories and methods of choreography, dance
aesthetics, and dance studies, for the exploration of the development and evolution
of transdisciplinary dance.
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How do dance and video arts — two completely different forms of creative expressions
— cross medium, open dialogue, and nourish each other? Through the appreciation
sy e e and in-depth discussion of many dance feature films and short dance films, the class
() will first allow students to get a better understanding of the creative context of authors
and directors. Body imaging workshops will then allow them to experience the
collision between body and video vocabulary, and learn to express their unique
personal point of view.
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This class introduces students to the developments of French interdisciplinary Art in
terms of creative aesthetics, historical environment, as well as political, economic
and cultural conditions. Through research and analysis produced by French
PRALPL R choreographers on a number of related topics, the course aims to give students a
(®=) deeper understanding and mastery of the development of French interdisciplinary
Art; to familiarize them to the tracks and directions of artistic and cultural
developments; and to reflect on the ways that regional environments shape the forms
of art production.
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American dancer Merce Cunningham opened a new path for creation in
post-modern dance, creating forms and meanings, and developing unique
dance skills from the pure object itself. His dance concept, "Chance", has
no so-called central elements, but rethinks the possibility of dance

performance by bringing together artists from different disciplines, on the

AT L& stage and in different fields as well, based on a dialogue with the field
(%= considered as a creative premise: dance movements are pure, abstract,
without storyline, largely distinguishing his creation from common modern
dance approaches. The course is divided into 3 parts : a workshop
introducing students to Merce Cunningham dance technique, an
introduction to dance concepts, and a choreography workshop focusing on
“chance” dancing method.
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The course covers:
1. Review on basic theories in theatres, including classicism, neo-classicism,
PRAT L& romanticism and thoughts of other parties, and apply them in critics in theatre.
(®=) 2. Methods of making critiques on tradition, history, sociology, psychology,
prototype, construction, deconstruction, feminism, an so forth.
3. Make analysis on examples at a appropriate time.
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This course will study the aesthetics and criticism of classic plays, to cultivate the

AT L& analytical and narrative ability of drama, through drama theory and practice, to
(#=2) establish the ability of analysis and criticism, and to strengthen drama creation,
performance, criticism and production capabilities.
Y T3 FEAE Pk & pPRMRALIIZ
w2 L Seminar on Drama Historiography | #%3F #c 1 3] pF
EE E i3 g A 3L
AR BRIpER L PR E > BEE R 2 BB FROR TR R SEE TR F
(¢ =) FAL 2 AA s BEFFE - RE 2 HRR L G FES R F AR o
Based on the interpretation of the history of drama, select important and influential
PRAT L& playwrights or directors, through the background research, text analysis, value
(®=) discussion of their works, etc. The students are able to have profound and extensive
academic insights into the history of drama.
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PRAT L& Discuss the structure and basic concepts of classical drama theory, discuss its
(#=2) achievements and limitations, and then apply it to the practical level of criticism.
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The course covers three major topics:
e 1. Introduction to the genres, styles, theories and developments throughout history.
() 2. To analyze and probe into drama performances chronically (such as new

performing styles of old scripts and the musicals).

3. To probe into productions of contemporary theatres.
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This course aims to study the artistic principles and expressions of theater, from the
interaction and cooperation between theater performances and other fields (such as
AL music dance and visual arts), to understand the various elements involved and the
(®=) relationship between them; and to explore the creators and performances through the
analysis of productions. Understanding transdisciplinary creative approach in theatre
arts.
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Focusing on the theories and methods of interdisciplinary performances, this course
sy gz focuses on representative productions of Taiwanese theater. Instruct graduate
() students to combine theory and practice, explore the interactive relationship between
drama creation, performance and interpretation, and critique on the complex and
changeable style of theater interdisciplinary performances.
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Course content is planned as follows:

1. Introduction. (definition and delineation of cross-cultural drama)

2. Becoming familiar with relevant national theatrical culture (1. Traditional Japanese
theater .2. Traditional Indian theater. 3. Traditional Chinese theater. 4. Western
theater.)

3. Interaction between Western and Oriental theatrical culture (input and output).

AR L 4. Mutual use of cross-cultural drama (1. Western use of the theories and methods of

(#=) Chinese theater - Brecht, Meyerhold, Schechner, etc.)
5. Contemporary cross-cultural theater performances: (mutual use of Japanese and
Western theatrical performances. Mutual use of Indian and Western theatrical
performances. Mutual use of Chinese and Western theatrical performances. Structure
and deconstruction, symbolism and meta-frameworks, and their diversion for use in
performance are also discussed.) 6. Conclusion.
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This course aims to examine the long history of dramaturgy, which is an inclusive

‘ terminology for script analysis, theatre productions, dramatic theory and criticism. In

EiAREY recent theatre practice, dramaturgy can be applied to curating and theatre

(®=2) management. The training of dramaturgy can bring profound social impact, and
establish cultural change. This course introduces a new term “cultural dramaturg” to
explore such a process.
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This course aims to provide students with a more in-depth understanding of the
AL & history of opera through the development of the history of opera, controversies in the
(®=) history of opera, historical perspectives, genres, etc., to provide students with a
deeper understanding of the history of opera.
AR -3 PRRY R PikE & pPREMRLII-
w2 L Research on Xiqu/Chinese Opera PP e #3% 3 ) pF
3 ) i i g A 3F~
PR Y ERNp e et o A F A A S ok 2R ] TR D
) Ty A THE ZIRAFR SR AR B hdEe TEE -
AR R e T TIRE T E e
(¥ =) A BIE N A R~ BB E  F UBOF R ~ T s e dE s A
BR > pend )50 = eI BRI FE DL F -
Chinese opera is a treasure of theatrical culture, with an extraordinary appeal that has
lasted more than eight hundred years on the stage. For the present era, the classical
texts of poetic hearts can be transformed into the surging fountain of modern
sy e sentiment. The powerful energy of Chinese operatic performances, where every
() sound is like a song and every action like a dance, can be used to express the role
characters' inner tensions, beautiful theatrical poems, moving voices, concise
performances, superb skills of gliding through the air, colorful costumes and make-
up, types of operatic facial makeup, modeling, free gesture and suggestion, and
symbolic art forms, achieved with a performance of musical synthesis.
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In Chinese drama, the accompaniment music has an important role, as it not only

accompany the singing but also enrich the plot. This course focuses on the history,

?Tiiif origin, development of the accompaniment music of Chinese drama firstly, then
studies the elements of tempo, rhythm and melody, and finally reveals how the voice
and music join together as a unique performing quality of Chinese drama.

AR - A B AR BB AR PekE pRMLIT- T

Research on Transdisciplinary
B2 LH Creations of Contemporary PP e £33 pF
Xiqu/Chinese Opera Performance

2 P W E B g " 3F~

iz " Ay AR A e B LR - 0 AEGEEY TEBE  2FY A0

(4 %) FHE G BERF R S B D RIS F L 2 E S R#
EAayy e Mt Niss | 28 L WHanuil e (TR hau 4 o
" Transdisciplinary " is one of the important method to develop contemporary opera

sy o e & modernization. This course intends to discuss on "Transdisciplinary". Through

(52) reading scripts, watching performances, reports and discussions, the students will be
able to understand the contemporary of Chinese opera. Possess theoretical knowledge
and ability to critique on performances.
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This course establishes the creation of intercultural operas and instruct graduate

PRAT L& students to analyze the characteristics of new opera. Explore the multicultural aspects

(#=2) and meanings of contemporary opera, verify aesthetics, and discuss academic
viewpoints objectively.
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This course explores the evolution and textual research of Xiqu/Chinese opera:
q p
‘ examining how various genres emerge in each dynasty as a reference point, and
PRAL L institutional rules, accents, and roles of Xiqu/Chinese opera genres as further aids to
(#=) solve key problems in Xiqu/Chinese opera research. The ultimate goal is to clarify
the concepts and meanings of Xiqu/Chinese opera terms, and establish a scientific
outlook, in order to scrutinize the long history of Xiqu/Chinese opera.
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‘ Appreciation of Xiqu/Chinese Opera in contemporary era often requires multicultural
AR and global perspective. The development of Xiqu/Chinese opera is closely and
(#=2) inseparably related to cultural phenomenon. Therefore, new subjects of drama
through culturology and cultural integration constitute the main topics of this course.
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Chinese-language films and traditional operas have profound correlation. However,
guag p p
the aesthetics of the two art forms are quite different. Films focus on realism and
‘ reality, while Xiqu/Chinese operas focus on symbolic and stylized representation.
EiAREY Nevertheless, it is indisputable that Xiqu/Chinese opera has great impact on the
(#=) emerging history of Chinese-language films. This course focuses on the integration
and observation mutual influence of Chinese-language films and Xiqu/Chinese
opera, so as to understand the history of cinema created by the collision of these two
y y
different media, and the aesthetic value they bring to each other.
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This course focuses on folklore and acrobatics in Taiwan, it introduces the origin,
AL & development, performing type and style of certain folklore and acrobatics, with
(%= conceptual background and research methodology, this course attempts to reveal the
theory, meaning and application of folklore and acrobatics.
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In the Shang and Zhou dynasties, Chinese acrobatics had sprouted; in the early Han
Dynasty, the acrobatics had developed; and by the time of the Song Dynasty,
‘ acrobatics had been transferred from the court to the folk, affecting various cultures
EARES and arts into the modernization transition. This course guides students to understand
(#=2) the development history of folklore and acrobatics from cultural relics and historical
materials, and finally focuses on the development of acrobatic performances in
Taiwan, and discusses the inheritance and creative development of related groups
with examples.
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This studio course investigates the relationship between stage photography and the
sy gz performing arts. Students will capture realized productions and further their
' ( % ;) understanding of photographs by making, viewing, discussing, writing, and reading

about them. Through the process of documenting performance, students will find the

main visual element in their own creative profession.
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In the post-epidemic era, theaters have changed due to online streaming media, and
traditional marketing has been challenged. The biggest issue for the performing arts
Sy team is to no longer just rely on traditional ticket sales methods to create more
' ( 3;,, . u) revenue. The course analyzes various production and marketing strategies, and how
‘ to change the market structure and even create greater business opportunities.
Students will learn how to use integrated marketing to transform the performing arts
in the course.
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PRALPL R Outstanding professionals from differend fields are invited to deliver
(®=) transdisciplinary performing arts forum.
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PRAL T Outstanding professionals from different fields are invited to deliver transdisciplinary
(®=) performing arts workshops.
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Outstanding professionals from different fields are invited to give speech or deliver

symposium.




