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iz [TPA60L 3228 ®Hk~8i® 3|33 e
Research Methodology and
Thesis Writing

a2 [TPAGO3 z\/ﬁﬁma‘iﬁi‘“pﬁﬁ’ 3|3 3 A1 AR
Theory and Application of
Performing Arts Skills

FAe g [TPAB03 | iwduiee & 3[3 3 A oo AR
Historiography of Performing
Arts
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FE B [IPAG03 | W% 2§ 31373 B. % #47 % B
Research on Xiqu/Chinese
Opera

A2 2 [TPA8TH NS T 3133 B. & 7% AT
Seminar on Folklore and
Acrobatics

FAiE 2 [TPAS09 |% kL% 31313 B. & ¥4 1 WAL
Theories of Design of
Performance

FAiE 2 [TPA82D [ w5 Ltk 3133 C. B3 £ ATeAR
Multimedia Application of
Performing Arts

FAE B [TPAGOT & F e d 2igr 38 313|3 B. & £ 7 3AT
Tradition and Change of
Performing Arts

fE 3 [TPASTY (R imduris L 747333 C. B3 A1 AT A
Integrated Marketing of
Performing Arts

FiE [TPAS29 |3 #¢ %8 3133 B. & £57 % 3Ar
Historiography of Music

FAE 3 [IPABHO  |B < ©* Bieh AL 333 C. 55 2 fIRT BhAL
Seminar on Intercultural
Dance
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ik 2 [TPASIY rﬁﬁ»ﬁw’ﬁﬁﬁ 313]|3 C. B3 1 ATeAR
My

Research on Composing,
Performing and Playing of

TAE© [IPAGI3 | RS Z2e%% 3|33 C. 55 2 Rl3r AL
Semiotics of Film Music

iz 2 [TPABDT (L A#BEAE w7333 C. B33 RIATHAT
Research on Crossover
Performance of Dance

TE W (IPABAl LR R WsA E 57 |3]3]3 C. B8 fI e
Research on Crossover
Performance of

WEG (IPABTT (RoBR - 2EF8E [3]3]9 B% FF 1 oL
Stage Photography

FiE 2 [TPATI] (e % 3133 B. & ¥ 7 At
Dance Studies

FRaE 2 (TPADOD gk o #awis 4 #3%3-3 (3|3 B. & %5 it
=
Research on Design of
Accompaniment Music of Art of

TE B [IPABO] Rl ih & AL 3133 EEY=EEwT)
Seminar on Dramatic Criticism

FAE 12 [TPA8SH  |= Ew i 33 3 D. b2 F7 5 AR
Master Symposium

a2 2 [TPA609 mAgFEgy 3|3 3 B. & %57 1 AT
Methodology and Practice of
Field Research

FiE 2 [TPA60S | W& it ¢ & 33 3 B. % %77 § AT
Sociology of Performing Arts

iz 12 [TPASO1 iomBE R 3|3 3 B. & ¥ 7 At
Aesthetics of Performing Arts
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g2 [TPAS23 z\ /ﬁz’ﬁﬁrﬁ LA FE 313 3 C. B3 1 ATeAR
fLFT i
Creative Industry and Cultural
Policy of Performing Arts

a2 12 [TPA821 foa B £ TEF | 3| 3 3 C. B538 £ ATHRAT
2 5
Research on Crossover and
Innovative Tendency of

i 2 [TPA831 5 ’;*%&g 3|3 3 B. & X771 AT
Seminar on Music Criticism

N e 313 |3 B % 4 3 ohiL
Seminar on Music Theatre

iz 2 [TPAB39 | #3747 (3| 3 3 C. B5 38 £ 3T2kcAT
Research on
Transdisciplinary Creations of

i 12 [TPABGT |% Sivd B3 iT%HA~ %1 | 3] 3 3 C. B3 I ATHRAZ
Research on
Transdisciplinary Creations of

fiE 2 [TPA611 (B2 5 *“*ﬁﬁir Fﬂﬁ 313 3 C. B3 1 ATeAR
Research on Performance of
Crossover Music

%3 |IPASIT |[BRAZZRAEAE |33 |3 C- 5 137 kAL
Seminar on Transdisciplinary
Planning and Executing

FAiE 3 [TPABLL (BB fijrlici i & 313 3 C. B3 1 ATeAR
Digital Integration of
Transdisciplinary Arts

FAiE 2 |TPASO1  [Fms 7 1 LA ~ #3793 3 3 B. & ¥4 7 Az
&g ix
Dance Analysis -
Concept, Skill and Practice

g3 [TPAS4D  |Fkxd & 3|3 3 B. & X771 AT
Historiography of Dance

FAiE 2 [TPA849  |[Hhp 3 & 4L 3|3 3 B. & ¥ 7 At
Seminar on Dance Theatre
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FAiE 3 [TPABBS  |pl-E s ar4l~ 3 [3] 3 3 C. B33 A1 ATHAL
Research on
Transdisciplinary Creations of

FAE 12 [TPAG21  [EN 52 B 48 3|3 3 B. & ¥ 7 #hAt
Seminar on Theories of
Drama

W& [IPATIT |? WA S € B &4 |33 3 B % EF § it
Seminar on Xiqu/Chinese
Opera Historiography

& [IPATIb |0 "Rl B &R 33 3 EEFEEEE
Seminar on Drama
Historiography

FE B [TPABOT |Zwdim~ t4 w5333 3 B. & ¥ 57§ AT
Seminar on Cultural Ecology
of Performing Arts

FAiE 2 [TPAT03 |2 admiiHEe*r 2733 3 B. & F77 1 AL
7%
Application and Practice of
Technology of Performing Arts|

ME  [TPATOT |§ &7 7 3|3 3 B. & ¥4 1 AT
Research on Music

FiE 1 |IPAS3D |4 AAarEmE 7|89 3 . % 371 Bt
Research on New Performing
Forms of Music

FRE % [IPASAS  |[I5< ' % B &AL 33 3 C. 155 137 kAL
Seminar on Intercultural Music

gy [TPAS2T i3~ & @Re g 3|3 3 C. 858 A1 AT3AE
Research on Interculture and
Communication

WEG [IPASTL (B A& AL 33 3 C. 18 pIFT AL
Seminar on Intercultural
Theatre

MED [IPAI0) |[B@: 2Alcg |33 3 C 953 ATFT AL
Research on
Transdisciplinary Creations of

BUFHHA © 111/06/30 11:20:11




B2k A
110 & B A4 6B & FLES S 2 5 e §

S Sl - A3

L EE A _ _ -
e i TE| 2 | 22 | 22 | 2 |H| B L
~35'~§ﬁql¥g ko jgi: | Fl=]| ¥ ]|T |- /ﬁ EIN léﬁ
= = — — ﬁ%

WMER [IPAGLD  |IBs B ECH] 7/ 3 33 3 C. 55 RIFTIREE
Research on
Transdisciplinary Creations of

FAE 2 [TPASIS [ fijriE k5 33 3 C. B3 A1 AT 3AR
Flipped Learning of
Transdisciplinary Arts

FAiE 12 [TPASSS [|is#i1 b 33 3 D. b2 F7 5 AR
Transdisciplinary Performing
Arts Workshop

FAiE 2 [TPA8D3  [Bi#ijpl & 22 3|3 3 B. % ¥ AT
Seminar on Musicals

MEZ [IPAB>S R ERIHs Rkl g | 3| 3 3 C AT
Research on
Transdisciplinary Creations of

fEB [IPATI3 |2 @?]E%‘AP E e 23] 3 3 C o5 IRTiin
sg éiv
Seminar on French
Interdisciplinary Art in the

g2 (TPATO1 % /ﬁt’ﬁﬁrﬁ, LA 3|3 3 B. & X771 AT
Creative Industry of
Performing Arts

FAiE 12 [TPAB0L |R w i fEsb 3|3 3 B. & ¥ 7 At
Theories of Interpretation of
Performing Arts

g3 [TPAGLY9 |&B %% & 3E 3|3 3 C. B3 1 ATeAR
Seminar on Merce
Cunningham

2 [TPATI9  |% Apl32 7 ~ g% 3|3 3 B. & X577 Az
Topics on Multi-Interpretations
of Contemporary Theatre

MED |IPASG3  |5d rh1% AL 33 3 D=
Seminar on Classic Plays

W& |IPASI3  [Be MAY EAL 33 3 C ¥ R iRiE
Seminar on Intercultural
Xiqu/Chinese Opera
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mMiER [[PAT0S (s aTAIBIG 4 £ 313 3 3 C. B4 RIRTIAL
Marketing Planning of
Transdisciplinary Startup

miE 2 [TPASIL &%é‘f LRy 3|3 3 C. B538 £ ATHRAT
Seminar on Transdisciplinary
Disciplines

%13 [TPASS]  [B5H %3 3[3 3 D. b= £ § AR
Transdisciplinary Performing
Arts Forum

Wiz [IPASG) |L AHIBBT EwAL |33 3 C. 5535 fIRT AL
Research on Crossover
Performance of Theatre in

TE B |IPABS] | BhIGA - &t |33 3 b % 27 e
Ballet Creation Methods and
Prodution

FAE B |IPABAT  |Fieimih & AL 33 3 B % 2P L
Seminar on Dance Criticism

THiE 3 [IPAGLT | iok b 4L 3|3 3 C. %55 flAr it
Seminar on Dance film

i 2 [TPAS3T |3 &7 3|3 3 B. & 57 7 Az
Research on Independent
Music
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