SR ¥ & P
1105 & & p B LFIpsss & T 7 2141 0 & 4 4

—‘ﬁiaﬁ
(- BT2FEMEL  BAE B2 M2 Rl
(=) By L FENBETPFTERE 4 A
(z) BAmEd FHRMFFLE A
(2 ) BiEEE L A EE2 & FR B
() ’@ LR ENBBIEAZ IR
() KESF PRI g > S AL EWET ~ > B g FEDF Y RE
SN BREPCRAED
(=) 2 IFErLIRTE 7% i 4
(=) 4 mdjFE e i 4
(=) &%?ﬁip’w ) T
() 20 @B AIFT2 7 i
(I)%@ﬁmfﬁﬁiﬁxﬁ%éﬁﬁ4
(=) Bp H &g d ¥R ey
2 BFEERNZITE
228~ ﬂt 6F A (R Lwm684)
e i g 1 g (Ph.D. )
LT
Al AR B ) g5 |mp
F A e 1 rrage i 2
~ > 5 =5 B _E;‘“ﬂ"; T 0~105 o
F A BArrgde (EED 21 g&%ég;]zgﬁ 3%% ~
D. Z&J_P”‘pﬁcﬁi 0-3% 4
oA By [EBerEl 3 |[BR AL
A e BArgie [BHm= 6 [EAEH
Y
FEECRED o pE ST A E- R
(—)E%%L%Eﬁﬂéﬁﬂa(g)ujﬁk&ﬂgﬁaﬁm(a&mjﬁ)

) By ARERL Wﬁfiﬁﬁiﬁlj%ﬁﬁﬁﬁ’riﬁﬁga~(g)u; (% 7] »

(__)",‘]?Z] LR Sy ﬁ&f#i’gfn}jﬁﬁii—\ By (P ég;;%xf

) o TR EEP 2

2Eg0)

gR

(e ) M2 ER L2 T 4308 ﬁﬁk‘ﬁ? B 2 g Bl T 55 - %
I B REMART

(- BLFEr® ] FUEELGE TR 0BG T3 LB e o
(Z) #Liz:gE A ?in—“’e‘ ;ﬁ‘ﬂ[ﬁ*;ﬁwrp B2 E L (g &;ﬁ—%ﬁ,vr’ég;{plgﬁg s '.aﬁ/w\x/% o)
(—:—> Bixwhzr Ef:“?' pﬁ’é‘;’f—*él rﬁ_l 412—37“?% ‘«“5*%?; s

(‘l)ﬁf;;ﬁ?gﬁ_ﬂ?‘ FF A0 SR AT 7 ”Tl#\/};ﬂp—}gt b 4 - =%

(1) Fizm~ @Y i il‘fh’vfwﬁd Aot PR FF VA S BRI EEE ¢ nE
(#) 2% 2EFREFTRFIoATRITES Lp

8-1

BLERHW

111/06/30 10:16:47



R 0 o W[ eE
1108 & & p FE Lripss & 78 g o4l p § 4 £

N E
4 Pl ZB_fp ) 5L A = %= Ea e | 2 =3
e N Al ik T\ 25 | 2% | 25 |2 |0 %@* L
S B AEGTE P"'h;}b
= = — — i
#eig [TPAY0] (i & iggaesm g 22|33 (3 A 7o Az
Research Methodologies of
Transdisciplinary Performing
# iz [TPAI03 [ & 7 £ 924 313 3 A, 7% PRAR
Theories of Transdisciplinary
Performing Arts
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#iE8 [TPA9IS [ A3 %2 % 3133 B. & 3LF § AT
Seminar on World Music
#iE 8 [TPARTH |XipH &L 4E 3[3](3 B. & 3T#7 1 AT
Seminar on Folklore and
Acrobatics
#5112  [TPAS09 (R iwx:t 2% 3133 B. & 27§ kAT
Theories of Design of
Performance
#iE [TPAB2D R &% LR 313|3 C. i5 3 £l AT3hAT
Multimedia Application of
Performing Arts
EE% [PABT |2 WEMBEEL 83|33 C. 05 2 )3 oAt
Integrated Marketing of
Performing Arts
#iE [TPA829 | #¢ ¥ 313|3 B. % LA § A
Historiography of Music
#iEB  [TPAOT % Aavp & 4L 3133 B. & 27§ kAT
Seminar on Contemporary
Theatre
#iE [TPA8DY [~ i HEs& 4T 313|3 C. i5 3 £l AT3hAT
Seminar on Intercultural
Dance
#iE (TPASI9 [ i wsumg] ~m~[3[3]3 C. 553 A1 AT
P T
Research on Composing,
Performing and Playing of
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#iE [TPASYT (L4 HEBERAE &7 (333 C. B33 RIATHAT
Research on Crossover
Performance of Dance

B3 [IPASAl |[E A= WisAh Eai g |3]3 3 C. B # AIAT aeiL
Research on Crossover
Performance of

#iE [TPABTT |Ho#Ep - 29 313]|3 B. & 3FT T AT
Stage Photography

#iE1 [TPA9G3  [H 4741 &% 3|13|3 C. B538 £ AT AT
Seminar on Theatreical
Performance

#iE8 [TPAI2T |[HEe %K 5 4R 3133 B. & ALF7 § A
Seminar on Cultural Theories
of Dance

#:E [TPA923 [Hiei ¥ 3133 B. & ALF T AR
Aesthetics of Dance

#iE  [TPA91 | EZHE R 313]|3 B. & 3FT § AT
Theatreical Theories and
Application

#iE 2 [TPA9D9  [fkd 5 2 &% 37 3133 B. & ALF T AR
Seminar on Chinese Drama
Music

#E 2 [TPA8SH  |= Ew i 33 3 D. H = AT 7 AT
Master Symposium

#iE [TPAYD |2 A~ 478 &3> 2 3|3 3 B. % 3LF § AT
Textual Analysis and Acting
Method

#:E12 [TPA803 |&iwHijre B 3|3 3 B. % 3L I Az
Historiography of Performing
Arts

#iE i3 [TPASOl [ igHirz: § 3|3 3 B. % HF 1 AT
Aesthetics of Performing Arts
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#iEis [TPAS23 (R &bl 2 ¥$22(3]3 3 C. B5 38 fIATHAT
it FT R
Creative Industry and Cultural
Policy of Performing Arts

£#E i3 [TPAS21 foa B £ TEF | 3| 3 3 C. B3 I ATHRAZ
2 5
Research on Crossover and
Innovative Tendency of

#iEg [TPAILT [ni73 ge it 3|3 3 B. % 3L I Az
Popular Music and Culture

#iEg [TPAIOT [ %% 3|3 3 B. & RLF T AR
Aesthetics of Music

#iE 2 [TPA83I S 3|3 3 B. & ALF7 § A
Seminar on Music Criticism

#iE [TPAS33 |5 &3 & % 3|3 3 B. % 3LF § AT
Seminar on Music Theatre

TiE1 [IPAB30 |5 ZAIBBEIAIFET |33 3 C. 155 137 ke
Research on
Transdisciplinary Creations of

B&E o [PAO2] |BR 5 =g 33 3 C. 1555 13T AL
Research on Crossover
Music

#E [TPAYGl | hsipa T 313 3 C. B3 fIATHAT
Research on Crossover
Theatre

#iEz [TPA8LT [BrERizexki%% (3|3 3 C. B538 £ ATHRAT
Seminar on Transdisciplinary
Planning and Executing

#iE13 [TPASID [ & jislic i #F & 313 3 C. B3 A1 ATeAR
Digital Integration of
Transdisciplinary Arts

#:E3 [TPA845 [Hise ¥ 3|3 3 B. & RLF T AR
Historiography of Dance
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#E i [TPA92S  |Hieat € 5 3|3 3 B. & 30F7 1 A
Sociology of Dance

#E 2 [TPAS49 [Hiep & 4 3|3 3 B. & 4TF7 T AT
Seminar on Dance Theatre

B % [IPAO20 |BieB A & AL 33 3 b5 AU § e
Seminar on Field of
Choreology

#iE [TPASGL |pl&F iz 3741~ 13| 3 3 C. B3 A1 AT 3AR
Research on
Transdisciplinary Creations of

g [TPAY4S [V pl < & 3|3 3 B. & ATF 3 AL
Historiography of Drama

iz |TPASGL  [E%jpls%m & 35 3|3 3 B. % 1257 § A
Seminar on Dramatic Criticism

EEg [TPASOT [Z s~ it 2 %453 3 3 B. % ALA7 1 Pt
Seminar on Cultural Ecology
of Performing Arts

#iEB [TPA0L |Z 7 & rdk% & 48 33 3 B. & 3147 7 AT
Seminar on Tendency of
Performing Arts

g [TPA09 |§ #4b¢ 8 3|3 3 B. & ATF 3 AL
Sociology of Music

#&iz [TPAB3D |§ #AaT®im=4/ #7333 3 B. & 4TF7 T AT
Research on New Performing
Forms of Music

#iE [TPAYI3 |5 #5454 3|3 3 B. & 3057 1 AL
Seminar on Fields of
Musicology

iz |TPABGS [ Zpl & 35 3|3 3 B. & 4TF7 T AT
Seminar on Classic Plays
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#iE12 [TPAB43 [~ v 5 2% 4 3]3 3 C 058 b
Seminar on Intercultural Music

#iE [TPAS2T |2 2@y 3|3 3 C. B3 I ATHRAZ
Research on Interculture and
Communication

B %3 [IPAST3 |~ " f%d &L 313 3 C B2 Lo
Seminar on Intercultural
Xiqu/Chinese Opera

#iE [TPAST] |5~ it phjp & %8 3|3 3 C. B3 I ATHRAZ
Seminar on Intercultural
Theatre

#iE [TPAYM] |5 HE- 7 3|3 3 C. i3 ] 37 3kAT
Research on Crossover
Dance

#iE12 [TPAB13 | i k5 3|3 3 C. B538 R AT AT
Flipped Learning of
Transdisciplinary Arts

#iE3 [TPA883 [BH 1y 33 3 D. b2 F7 5 AR
Transdisciplinary Performing
Arts Workshop

#iE 3 [TPABD3  [Bc#ijpl & 2L 3|3 3 B. % 3LF § AT
Seminar on Musicals

#iE [TPASGY (L3R Emam7 3|3 3 C. i3 ] 37 3kAT
Research on Crossover
Performance of Theatre in

#3512 [TPA8SHD &w}j Ei Al 3 C. B3 I ATHRAZ
Research on
Transdisciplinary Creations of

#iE 2 [TPA939 &%vﬁﬁi‘r’ﬁ‘ﬁ% RT3 3 3 C. B3 A1 ATeAR
Research on
Transdisciplinary Creations of

#iE 2 [TPAY4T [k ¢ & 3|3 3 B. & RLF T AR
Xiqu/Chinese Opera
Historiography
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#E [IPAMA3 |RjIZ % 3[3 3 B % 40F" § iz
Dramatic Aesthetics

#iE2 [TPA931 |2 R HAusd i 3|3 3 B. & ALF T AR
Seminar on World Dance

#iE [TPA93T |X %EH KL 3L 3|3 3 B. % 3L I Az
Seminar on Ethnic Dance

#iE2 [TPA933 [v F %48 3|3 3 B. & RLF T AR
Seminar on Ballet

#iE [TPASOL | g & f@Eshk 3|3 3 B. & ALF7 § A
Theories of Interpretation of
Performing Arts

#iEg [TPA9I] |5 %~ *2%H %% 3|3 3 B. & ALF T AR
Seminar on Cultural Theories
of Music

#iE [TPAII9 |5 #8347 (3] 3 3 C. B3 R ATHA
Research on
Transdisciplinary Creations of

B % [IPAO35 PR~ Fich AL 33 3 B. % 47 1 AL
Seminar on Contemporary
Dance

#iE2 [TPABET |4 AR\ BEFTHFT (3] 3 3 C. B3 1 ATeAR
Research on
Transdisciplinary Creations of

FE© [IPASI]l [BERERLFA] 33 3 C- 15 137 kAL
Seminar on Transdisciplinary
Disciplines

%12 [TPASS] [B##%iE 3[3 3 D. b= 7 kA
Transdisciplinary Performing
Arts Forum

#iEB [TPASD]  [Hjl%ki| > 22 @i [3]3 3 B. & RLF T AR
Ballet Creation Methods and
Prodution
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#iE8  [TPA84T |Heei=h i i 313 3 B. & ALF7 T AR
Seminar on Dance Criticism

#iE [TPAS3T |3 27 7% 3|3 3 B. & ALF T AR
Research on Independent
Music

#iE g (TPA949 [k B34 % 51 313 3 B. & ALF7 T AR
Seminar on Theories of
Xiqu/Chinese Opera
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